Abowe: The Saigon river at dawn.
Opposite page: The widow of Nguyen
Van Lem, the man who was executed in
the famous Eddie Adams image.
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PHILIP JONES GRIFFITHS’ Wi 40 years of coverage

IP JONES GRIFFITHS

tokes a long look at the
highs and lows of

Vietnam’s constant flux.

BY EDGAR ALLEN BEEM

“WHEN SOMEONE ASKS ME,” says A
num photographer Philip Jones Griffiths,
you take pictures, Philip?* I always say, ‘For history."”
The history Griffiths is best known for recording is
the tragic history of the Vietnam War. Griffiths’
Vietnam Inc. was a visual indictment of American
imperialism in Vietnam that became a classic of an-
t literature, helping to turn the tide of popular
on against U.S. involvement in Southeast Asia.
Now, 34 years later, Griffiths’ Viet Nam at Peace (Trol
ley Books, 2005) chronicles the aftermath of that war
in 550 tritone black-and-white photographs that pos-
sess all of the indignation of Vietnam Inc
Organized both chronologically and categorica

Viet Nam at Peace begins by depicting the victory cel-
ebrations that took place after the fall of Saigon
(now Ho Chi Minh City) 30 years ago this summer. It
then proceeds chapter by chapter to portray the hard
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